Jan Nalevka

Jan Nélevka (1976) je absolventem Fakulty vytvarnych uméni
v Brné, v soucasné dobé Zije v Praze a pracuje v reklamni
agenture.

U7 pfi svych studiich pracoval se zadanymi Gkoly viceméné
konceptualné. Jeho kresby nebyly kresbami, ale vypovédmi o
procesu a jeho moznostech, které ziistanou divakovi utajeny.
Prostiedek procesu se nakonec sam stal objektem tviréi
prace (tuzka, papir).

Pozdéji Nalevka prekvapoval stupidnimi pocitaéovymi
simulacemi turistickych pohlednic coby nabidkou nemovitosti
hrad( a zadmk{. Pocitacové manipulace jako forma konzumni
popkultury se objevuji i v mnoha dalSich Nalevkovych sériich
inspirovanych samozfejmosti, s jakou se lidé-spotrebitelé
pohybuji ve vizuaInim svété kazdodennosti.

Firemni loga - zosobriujici jakdsi nesmysind nadnarodni
pravidla a zaroven pfedstavujici ve svém souhrnu fin
Castku, kterou musi umélec sehnat na vystavu - povysuje
Nalevka na umélecké objekty s dokonalou duchampovskou
tradici.

Ponékud odosobnénym procesem tvorby, nebo lépe feceno
Jkreativity“ se zabyva autor v poslednich projektech, o nichZ
se divak zase nemusi témér nic dozvédét. Jde o mechanické
postupy pocitaéovych dkoni konkrétniho programu, ktery
vytvari zcela ndhodné abstrakce zadané jakousi vyssi silou.
VSechny Nalevkovy konceptudini postupy prozrazujijehovasen
pro vyzkum procesu tvorby jako samostatného uméleckého
fenoménu, ktery je jednak velmi zdbavnou Ginnosti, ale také
vytvari stale nové prostory a moznosti, jak nekone¢né rozvijet
samotné téma uméni.

Jan Nélevka (1976) is a graduate of the faculty of graphic arts
in Brno; currently he lives in Prague and works in an advertising
agency.

Even while studying he worked out his given tasks more or less
conceptually. His drawings were not drawings, but testimony to
the process and its possibilities, which remain hidden from the
viewer. The materials of the process itself eventually became the
subject of the creator’s work (pencil, paper).

Later Nalevka surprised us with asinine computer simulations of
tourist postcards which seemed to show property from castles
and chateaux. Computer manipulation as a form of throwaway
pop culture can be found in many more of Nalevka’s series of
inspired platitudes, among which people-consumers move in the
visual world of everydayness.

Nélevka elevates company logos - personifying some kind
of nonsensical supranational rules and at the same time
representing in its totality the amount of finance that the artist
must get hold of in order to stage the exhibition - into objets d’art,
firmly in the tradition of Duchamp.

The somewhat depersonalised process of creation, or to put it
better “creativity”, has been occupying the artist in his latest
projects, about which the viewer once again does not need to
understand almost anything. Itis about the mechanical approach
to computer operations of concrete programmes, which create
completely random abstractions ordered by some sort of higher
power.

All of Nélevka’s conceptual approaches betray his passion for
exploring the creative process as an artistic phenomenon in
its own right, and one which is both a very entertaining activity
and which creates ever new spaces and possibilities of how to
endlessly develop the themes of art themselves.
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