Jitka Mikulicova

»Abstraktni malba s vyuZitim

prvkd pokleslych vytvarnych zanrd“ ....zda se,
Ze Jitka Mikulicova nalezla svoji tviréi image
praveé v této kategorii.

Malbé se u nas vénuje kde kdo a s rliznymi
vysledky... Kvalita vysledného dila pak spociva
v mife formalni a obsahové pdvodnosti, pricemz
nerozhoduje, nakolik je to vysledkem kalkulu
tvirce. Pri shlédnuti praci Jitky Mikulicové
z rlznych etap jeji zatim kratké kariéry lze
sledovat kontinuitu zatim nijak nevybijejici
adekvatni davky obou zminénych plvodnosti.

Hovofim-li o ,malbé s vyuzitim pokleslych
Zanrd“ je treba zminit fakt, ze v soucasné dobé
Iz na malbu samu zahliZet, jako na jednu
pokleslych, respektive zprofanovanych forem
soucasného umeni...

Neni predmétem tohoto textu rozebirat,
jestli malbu do této situace dostali ti co na
ni zahliZeji, nebo ti, kdo k ni vzhlizi. Je ale
dllezité, si tento stav uvédomit. Konfrontace
malby a forem neschopnych se zbavit svych
superzprofanovanych obsahovych souvislosti
totiz miZe vést k oCistné katarzi. V Jitéinych
obrazech mame moznost nalézt ,To“, co nas
na obrazech nejriznéjSich kvalit Stvalo,
aniz bychom si ,To“ uvédomovali. Ve svém
diisledku pak dochazi k prehodnocovani
naseho vztahu k ,Tomu*
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Milan Salék

“Abstract  painting  using
elements of a depressed artistic genre” .... It seems
that Jitka Mikulicova has found her creative image in

precisely this category.

Many people dedicate themselves to painting in
our country with varied results... The quality of the
resulting work then rests on the degree of formal
novelty and the content, but is not decided by how
much is the result of the creator’s calculation. While
looking down at the work of Jitka Mikulicova from
various stages in her as-yet short career, we can see
a continuity which has not so far culled an adequate

dose of both the novelties in question.

If | speak about “painting using elements of
a depressed genre” it is necessary to mention the
fact that in the current period it is possible to see
through the painting itself, as a debased one, or
a defiled form of contemporary art...

It is not the aim of this text to hold forth on whether
painting was put in this situation by those who see
through it, or by those who look up to it. It is however
important to realise that this situation exists. The
confrontation of painting and form which is unable
to remove their super-defiled context can lead to
a cleansing catharsis. In Jitka’'s pictures we can
find “that” which incited us in pictures of different
quality, without us realising what “that” is. The
consequence is a re-evaluation of our relationship
with “that”.
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