Lenka Kocisova

Prace, kterou je Lenka KodiSova zastoupena na vystavé, se
plvodné jmenovala Vymizeni. K oZiveni obrazu krajiny je nutny
aktivni zasah divaka. S postupnym pohasinanim fluorescenéni
vrstvy se aktivni iniciacni gesto prevraci v kontemplativni
ustrnuti.

KriZek je jednim z prvnich krok( na autorCiné cesté od statické
fotografie k dynamickému obrazu. Nejdfive Lenka vyuZivala
manipulace a aranZovani pfed objektivem, napf. v Let,
kdy v podstaté animuje - oZivuje jiz hotové fotografické
obrazy. Zpétné dotvafi novy referenéni ramec svym starym
fotografiim. U praci s fotkami nebo ve flashovych animacich
dominuje potfeba konstruovat pfibéh, viz My never ending
story. S prechodem k videu ustupuje pfibéhovost dirazu na
aspekty samotného pohybu, gesta a vyrazu.

V poslednich pracich Lenka stale vyraznéji fyzicky vstupuje do
prostoru dila. Zaroven nahrazuje princip animace samplovanim.
VI still looked for the spires of the cathedral, praci ze studijniho
pobytu v Remesi, doplfiuje videosekvence svym zpévem. Zvuk
zde zatim jen podbarvuje hlavni vizuaIni osu. V bakalafské praci
uZ naplno vyuziva digitalni manipulace obrazu i zvuku. Zaznam
intimniho télesného vyrazu (zpév a tanec) je rozsamplovan
a znovu sestaven. Vysledna kompozice je jiz v tomto pfipadé
podfizena rytmu zvukové stopy dila.

Komplexni audiovizuélni forma uz nenechava tolik prostoru pro
divakovu akci jako tomu bylo u Kfizku, na druhou stranu nabizi
vice moZnosti vymanit se z galerijniho prostoru. Myslim, Ze
praveé za jeho hranice - do prostoru vefejného (at uz virtualniho
Ci fyzického) - dilo Lenky KociSové sméfuje.

Lenka pouzZivd télo jako receptor beati a harmonii, jako
nésledovnika reproduktord, pretvéfeje signél akusticky na
vizudlni, to vSak nestaci, tfiprostorovy synchronni videozaznam
tance rozloZi do samplu jednotlivych pohyb( a zpét je usporada
podle nového modu stanoveného viastni skladbou, ktera
vyjadiuje samotny pocit tance a to vSe procedit skrze digitaini
média, vyprojektovat se do prostoru a zatanéit si se svou iluzi.
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Jan ZaleSak

The work representing Lenka KociSova in the exhibition
was originally called “Vanishing”. To enliven pictures of the
countryside it is necessary to have the active intervention of the
viewer. With the gradual darkening of the fluorescent layer, the

active initiation gesture turns into a contemplative stagnation.

“Small Cross” is one of the first steps on the artist’s journey from
static photography to a dynamic picture. First Lenka used the
manipulation and arrangement before the lens, e.g. in “Fly, duck,
fly I”. From the point of view of the development of her work,
there is a more important advance, when she basically animates
- she enlivens already prepared photographic pictures. She
retrospectively supplements her old photography with a new
frame of reference. In her work with photos, or in flashovych
animation what dominates is the need to construct a story, viz
“My never ending story”. With the transfer to video story-telling
emphasis on aspects of the movement itself recedes, along with

gestures and emphasis.

In her latest work Lenka has been increasingly emphatic in her
physical entrance into the space of the work. At the same time
she replaces the principle of animation with sampling. In “| still
looked for the spires of the cathedral” , work from a study holiday
in Rheims, she complements video sequences with her singing.
The sound at this time only provides background for the visual
axis. In her BA work she fully uses digital manipulation of the
picture and the sound. A record of intimate bodily expressions
/ singing and dance / is sampled and put together again. The
resulting composition in this case is subordinate to the rhythm of

sounds in the work.

The complex audio-visual form does not leave so much space
for the viewer’s action as there had been in “Small Cross”; on
the other hand it offers more chances to extricate oneself from
the gallery space. | think that just across the border - into public
space /either virtual or physical/ - is where the work of Lenka

KociSova is heading.

Lenka uses the body as a receptor of beats and harmonies,
like the descendant of loudspeakers; she transforms acoustic
signals into visual ones, but that is not enough; a three-
dimensional synchronous video recording of the dance unfolds
into samples of individual moves and she re-arranges them
according to the new mode of her own given composition, which
expresses the feeling of the dance itself, and then sifts it all
through digital media, projects it into the space and expresses
her illusions with dance.
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