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Posedlost vécmi, snaha pfiblizit se
Tvirci a pad do pekel, kde vladdne
Konstruktér  ovSem pad provazeny
rozkoSnickym vykiikem.

/K Gvodni vété bych mozna mél umistit otaznik (?), ale nejsem
si jisty, kam by se hodil./

Projekty Jany Kalinové jsou &im dal ambicidznéjsi. Sen,
touha, pfedméty denni (zrovna tak jako mimofadné) potieby
i pfiroda se dikladné prostupuji a vytvareji svébytné pole
primarni kultivace (mySleno az v agrarnich vyznamu). Paraleiné
tak zachycujeme objekty kultivace i temné kofeny potieby
kultivovat. Smréek s trdvou namisto jehlici.

Il

At uZ objekty, fotografie, videa €i jedind malba Jany Kalinové,
vzdy krouzi kolem schopnosti vidét vécijako néjaké jiné. Autorka
si dovoluje ménit vlastnosti véci a to, Ze v fadu zkuSenosti
zacinaji postradat vyznam, z nich €ini téZko zafaditelné, ale
hmatatelné piitomné skutecnosti. JestliZe nachézeji misto
v umeéni, ukazuje se, Ze naSe schopnost pfehodnocovat jednou
dané rdmce ma své limity. Pravdépodobné bychom je méli
chépat jako nacrty. Jako projekty, které Ize realizovat, jenze je
zatim vSichni povaZuji za poSetilé. Ur€ity humor se k tomu sice
vaze, protoZe Jana Kalinova chape, v jak mensinovém teritoriu
se pohybuje. Ale jak rozviji své mySlenky, stéle vice ji pfitahuji
hranice chemie a fyziky, tedy prace se zakladnimi prvky hmoty
a jejimi vlastnostmi... Ale to bychom predbihali, slySel jsem vic,
nezZ se prozatim podafilo uskuteénit...
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Smréek s trdvou na vétvich nebo planety sefazené na
namalovaném vesmiru tak, Ze se ocitaji v konjunkci snéhuldka,
bychom vSak méli sledovat i z hlediska jakési civilizaéni
mytologie.

Diive Kalinovd predmétiim odebirala nékteré ¢asti jejich
béZné konstituce: zménami materidlu proménovala jejich
funkei. KdyZ oxeroxovala osuSku nebo vysoustruzila zarovku
ze dreva, nevznikly pouze oSidné simulace, ale odhalily se
hodnoty stojici za funkcemi. Bylo to, jako kdyZ pfijdete o palec.
Nejen, Ze nenapiSete sms, ale dojde vam také, Ze uz dlanémi
nereprezentujete desitkovou soustavu nebo symetrii apod.

To bylo dfive. Prvni samostatnou vystavou KdyZz nevim, tak
se zeptadm, zeptala bych se, ale nevim koho v prazské galerii
Home se vSak Kalinova ukazala v jiném svétle. Véci se staly
prostfedkem zapoleni s hmotou, referujicimi o kreativnim aktu
jako o uplatnéni lidské moci. Obrovské kolo, v némz jsme se
mohli donekonecna prochazet, se v Home nebezpecné tfaslo a
my na ném mohli kdykoli uklouznout. Fotografie, na niZ autorka
mifila na vzdalené mésto dalkovym ovladacem, byla exemplami
alegorii lidské bez-moci ur€ovat chod svéta a neustavajici
touhy tato omezeni prekonavat. DalSi z fotografii Jany Kalinové
popsal nejvystiznéji Marek Pokorny: ,SeSlapavany zbytek role
toaletniho papiru: dokument, névrat k tomu, co kazdy den
unik, takové to “aha ", kdy zahlédneme pInost néjaké mezery
v Zivoté (zase romantika?), hotky humor.“ 1)

Pod rukama Jany Kalinové tak rostou dotazy na veSkeré
micurinovské smérovani jedince a civilizace. Vidyt na co
ztoho, co jsme zatim vymysleli a udélali, bychom mohli vystavit
zaruku?

Pozndmka:
1) Pokorny, Marek: Kdybych chtél napsat recenzi, tak ji napiSu.
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An obsession with things, an effort to
approach the Creator and the fall into
Hell where the Constructor reigns - a fall
accompanied of course by a hedonistic yell.
/I'should probably put a question mark in this introductory sentence
(?), but 1 am not sure where it would belong./

Jana Kalinova’s projects are increasingly ambitious. Dreams,
desire, things from daily (only just a little extraordinary) life and
nature thoroughly transfuse and form a peculiar field of primary
cultivation (to be thought of also in its agricultural meaning).
Collaterally we follow cultivated objects; even dark roots need
cultivating. A Christmas tree with grass in place of needles.
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Jana Kalinova’s work - whether objects, photography, videos or her
single painting - revolve around the ability to see concrete things as
something else: The artist permits herself to alter the characteristics
of things and they start to lack their own meaning in their existing
pattern; this amounts to a hard-to-subsume, but tangibly present
reality. If they find their place in art, it is obvious that our ability to
re-evaluate a once-given frame has its limits. We should probably
understand it as a suggestion. As a project about what can be
actualised, but meanwhile everybody thinks that it would be
fatuous. A certain humour does in fact weigh in it, because Jana
Kalinova understands in what a cliquey territory it moves. But as she
develops her thoughts, she is increasingly attracted by the borders
of chemistry and physics, that is to say she works with the basic
elements of matter and its characteristics... But we are outrunning
ourselves; | have heard more than can be created at present...
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A Christmas tree with grass on its branches or planets arranged on
a painted cosmos in such a way that they call up the conjunction of
asnowman, we should however rather look at from the point of view
of a kind of mythology of civilisation.

Formerly Kalinova took away some parts of the normal constitution
of her subjects: changing their material changed their function.
When she photocopied a bath towel or roughly hewed a light-bulb
from wood, not only did a deceptive simulation come about, but
they laid bare the values standing behind their function. It was
as if you had lost a thumb. Not only can you not write a short text
message, but you also come to acknowledge that the palms of
the hands no longer represent a decimal system or symmetry and
similar things.

That was before. Her first independent exhibition KdyZ nevim, tak se
zeptam, zeptala bych se, ale nevim koho (If I don’t know, then | ask;
| would ask, but | don’t know who) In the Home gallery in Prague,
however, showed Kalinova in another light. Things became a means
of struggling with matter, reporting on the creative act as the use of
human power. An enormous wheel, on which we could interminably
rove, shook dangerously in the Home gallery and we could slide on
itatany moment. Photography, in which the artist took aim at a far-
flung town with a remote control device was an exemplary allegory
of human powerlessness to determine the course of the world and
of the never-ending desire to overcome these limits.

Marek Pokorny thus described another one of Jana Kalinova’'s
photographs cogently: “The trodden-down remainder of the role of
toilet paper: a document, a return to that which escapes every day,
akind of “ah-ha ", when we catch sight of the fullness of some gaps
in life (romantic again?), bitter humour.” 1).

From Jana Kalinovd’s hands we also see arising questions
concerning all of Michurin’s ideas about the drift of the individual
and the whole civilisation. After all, for what of that which we have
thought or done so far would we be able to issue a guarantee?

Note:
1) Pokorny, Marek: If | want to write a review, then | "Il write it
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