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MESSAGE FROM THE PRIME MINISTER
OF THE CZECH REPUBLIC
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MESSAGE FROM THE PRIME MINISTER
OF THE CZECH REPUBLIC

EVERY COUNTRY HAS SOMETHING TO IMPART TO OTHER CULTURES, SOMETHING WITH WHICH TO
enrich them, and experiences to share with them. When various cultures come together in today’s world, this mutual
exchange is one of the most important conditions in order to create an understanding between different countries. The
Czech Republic has its own contribution to make as a country which, thanks to its history and geographical position, has
always been a point of intersection of commercial and cultural influences, thus it has unique experience in various kinds of
encounters.

I therefore see the idea underlying the World Expositions as a wonderful informal opportunity for mutual discovery. Their
aim is to focus the best from all corners of the world in one place, thus giving individual cultures standing side by side,
not opposite each other, the chance to come into their own. This I regard as an excellent contribution to international
cooperation for peace.

We, too, will be presenting at the EXPO 2005 World Exposition the best that we have created during the long history of our
nation, especially in the cultural environment.

I would therefore like to wish all success to the Czech participants at EXPO 2005 Aichi in establishing new and, in social
terms, mutually beneficial relations, while spreading the good name of our country in the world.

L,

JUDr. Stanislav Gross
Prime Minister of the Czech Republic
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MESSAGE FROM THE MINISTER OF FOREIGN AFFAIRS
OF THE CZECH REPUBLIC
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MESSAGE FROM THE MINISTER OF FOREIGN AFFAIRS
OF THE CZECH REPUBLIC

IN AWORLD WHERE GEOGRAPHICAL DISTANCES ARE INCREASINGLY BECOMING LESS OF AN OBSTACLE
for the exchange of ideas, commodities and work, a shared knowledge of various cultures is very important. I see
this knowledge as the way towards enriching humanity, and thus towards an appreciation of the values of civilisation
common to all. The future of the world community is, in my opinion, founded on the sharing of ideas and on multilateral
communication, which will, in turn, lead to tolerance and respect among individuals and nations.

The Czech Republic undeniably has much to offer in this respect. Our culture and history is a reflection of what humanity,
particularly within Europe, has undergone over the last few millennia.

The EXPO 2005 World Exposition in the Japanese prefecture of Aichi provides the kind of forum which enables us to
confront individual cultural and social experiences in a peaceful environment, to become acquainted with them, and to
communicate them to others. Here, more than anywhere else, we see the legitimacy of the biblical words “Come to know
everything, hold on to what is good”. Our culture, founded on Christian-Judaistic tradition, is open to all outside impulses,
and is prepared to defend its values in any kind of discussion. Global international meetingsin a cultural environment can
be a worthy beginning for a discussion of this kind, namely global events such as the EXPO World Exposition.

I thus hope that Czech participation at the EXPO 2005 World Exposition proves to be an asset both for our country and

for the world which it enters at the beginning of the third millennium. I am convinced that our pavilion will attract many
appreciative visitors.

@M oot

JUDr. Cyril Svoboda
Minister of Foreign Affairs of the Czech Republic
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MESSAGE FROM THE COMMISSIONER GENERAL
OF THE CZECH REPUBLIC
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MESSAGE FROM THE COMMISSIONER GENERAL
OF THE CZECH REPUBLIC

ONE OF THE CHIEF AIMS OF THE CZECH REPUBLIC AT THE EXPO 2005 IS TO PRESENT THE COUNTRY’S
culture and help raise the awareness about the work of young Czech artists among the Expo visitors in general and Japan’s
population in particular. As the chief motto of the EXPO 2005 is Nature’s Wisdom, we have decided to seek to express it
through the universal language of art. Also, art is the medium by which were want to present the message chosen to convey
by the Czech Republic, i.e. The Art of Life.

Man’s relation to the world and nature as a major determinant of the human life has therefore been a major motif
experienced in literature, music and art ever since time immemorial. To grasp the strong, yet fragile subject is a great
challenge to any artist. We have therefore attempted to express these endeavours by means of an exhibition titled Nature’s
Mirror and presenting eleven Czech artists’ vision of the symbiosis.

It is my firm belief that you will find the exhibition captivating and that the artefacts on display will result in making closer
our small country in the very heart of Europe.

F.Zoeﬁ.;mln. (;\:)\zsam
Vladimir Darjanin

General Commissioner of the Czech Republic
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THE COMMISSIONER GENERAL OFFICE FOR
participation of the Czech Republic at the EXPO 2005,
represented by the Commissioner General Mr. Vladimir
Darjanin, is a subsidiary of the Czech Ministry of Foreign
Affairs. The Commissioner General Office is responsible for
the preparation and realization of the Czech participation
in EXPO 2005 Aichi.

The overall idea of the Czech Republic’s participation at
EXPO 2005 AICHI includes a wide array of accompanying
programs and special events throughout the exhibition,
which should present contemporary Czech culture in
detail.

The Nature’s Mirror exhibition is conceived as a touring
exhibit and is one of the accompanying programs, which
will introduce the Czech Republic at the EXPO 2005 in the
Japanese Aichi prefecture. The aim of the “Nature’s Mirror”
exhibition is to introduce the many kinds of perceptions of
people and nature to the public in the works of 10 current
Czech artists. Each author will be represented so that topic
grasping as well as the quality of their own artistic position
will be clearly shown.

This accompanying program is not directly connected to
the Czech pavilion at Aichi; it will take Czech artists out of
the exposition grounds.

The Government of the Czech Republic has approved the
Czech Republic’s participation in the World Exposition,
EXPO 2005 in Aichi
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NATURE’S WISDOM IS CULTURE’S FICTION, FOR
every civilisation resorts to this fiction in order to nurture
itsdream of cosmicharmonyitfailsto findamong mankind.
Seen within the context of the Euro-Atlantic civilisation,
nature’s wisdom is fiction created by man infatuated with
success and potential generated ever more quickly by
technological advancement. This fiction is something to
which we usually turn as to a veracious mirror. Namely we
want to find in it images that would offer us solace but we
often - and in fact more and more in the recent decades
- see in it manifestations of man's egoism.

In contemporary Europe, nature’s metaphoric wisdom
is still much Romantic in character. Its origins in modern
sense go back to French 18" century thinkers and its later
variants became reflected in German Romanticism. At
first, the metaphor was revolutionary, far-reaching and
revealing, for it enabled Europeans to look at the world
from a different perspective. In other words, it showed
them that universe could exist without man and that his
interference with the world could be harmful. In time,
however, the novel metaphor turned into a cliché which we
now resort to in search of either disguise or consolation.
Nature’s wisdom has thus become an empty phrase we use
to whitewash our failures and lack of respect for the world
as a whole.

Until the 19" century, nature was something close, yet
uncontrollably adverse, to overly self-confident mankind,
which is precisely the reason why man - acting with
nature’s silent, and therefore seemingly benign, assent
- ascribed a variety of qualities to it. Hand in hand with
this self-projection there also came efforts at its conquest
and utilisation - as a source of raw materials and energy as
well as metaphor and inspiration — to man’s own benefit.
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However, with the world threatened by environmental
disaster, man’s relation to nature has undergone a major
change, for it is no longer as unambiguous and definite
as before because the interdependent symbiosis lacks
a clearly defined predominant element. The cause is
indistinguishable from the effect.

According to German Sociologist Ulrich Beck, nature
at the turn of our century is no longer something
permanently given. On the contrary, he maintains that
nature hasbecomea product of historyand an endowment
or facility of civilisation and that its very ability to recover
on its own is endangered. In fact, practically no place
in the world can be said to have been left unscathed by
man. According to Environment Philosopher Oleg Susa
we may at best talk of regions or locations that have been
socialised and devastated to alesser or greater degree. Fact
proves that the cult of wild, unspoilt and wise nature is
untenable. While nature undeniably boasts regenerative
powers, it is hard to say whether it is able to cope with
the global changes of the world and its environment. And
thus, opposing the popular concept of “nature’s wisdom”
we may provocatively ask whether nature should be
considered wise if it has itself created its greatest enemy,
i.e. man.

The problematic and intensively felt relation between
nature as a subject of manipulation and man seemingly
exercising control over it is depicted also by today’s art. At
the heart of the whole Nature’s Mirror project stands an
exhibition bearing the same title and designed to present to
the Expo visitor the multitude of ways in which the man-
and-nature relation has become reflected in contemporary
Czech art.

Nature’s Mirror - Contemporary Czech Art
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The central theme of the exhibition is therefore nature
and the ways in which the artefacts on display either
consciously or unwittingly come to terms with it. In
Czech art, nature and landscape as major subjects of visual
representation boast a tradition going as far back as the
14™ century, but specifically played a major role in the
19" century national revival brought about through the
assertion of the nationallanguage andliterature butalso the
arts.In more general terms, it was namely the Impressionist
concept that used landscape as acculturated nature to form
modern art tenets. However, during the fuliginous years
of wartime occupation as well post-war totalitarian rule,
nature and landscape became something of a refuge and an
escape and at the same time a platform for expressing the
human spirit with its yearning for freedom and the despair
from being deprived of it. By contrast, the current display
shows how much man’s relation to nature and landscape
has changed since, for artists of the turn of the 20" and 21*
centuries are aware that unspoilt nature practically does
not exist any longer, becoming more than ever a product,
aresult of man’s interference and a reflection of civilisation
processes. No more a window in the world in which
man is but an anomaly, nature has become a mirror for
mankind, reflecting the problems, shortcomings and risks
itundertakesin the course of its ordinary existence without
perceiving its impacts and after-effects.

MEDITATION
One of the characteristic features of modern Czech art has

been its lyricism, inclination to metaphor and rumination

about the deeper meaning of the world. Even though our
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uneasy times are not overly favourable to meditation,
observing patiently and accurately the world which we live
in yields extraordinary and much surprising results. For
the artists included in the Meditation section, the subject
of their thought is the very relation of modern world and
nature,and the artefacts on display essentially convey their
amazement at its complexity and beauty.

Jan Merta in his painting titled Natural Retreats depicts
a multitude of weekend and summertime cottages built
as close to a forest or a river to serve as their owners’
cosy retreats set in nature far from the city’s maddening
crowds, daily toil and trouble. A typical form of leisure
adopted after WWI, it became a regular aspect of the
Czech lifestyle especially during the post-WWII period
marked by political upheavals and it came to reflect the
Czechs’ turning to their private interests and rejecting
civicinvolvement under a professedly collectivist rule. The
paradox of the phenomenon stems from the fact that while
people wish to spend their free time in rural environment,
the cottages they build boast all modern urban amenities
and comforts. Spending one’s free time in such a cottage is
making a pretence of living in nature, a dream we do not
even try to fulfil. The importance of Merta’s painting lies
primarily in the fact that it aims to depict the atmosphere
of pure joy and a belief that this world has more to offer
than just the hustle and bustle of the city with its struggling
for existence and carving out a career; that we can have
a haven in which to hide from life’s tumult and find rest in
an inhospitable, restless world. While cottages as a social
phenomenon are often criticized, Merta’s painting attempts
to use meditation to grasp such human desires and attests
to its essentially positive character.



Computer-manipulated landscape photographs by
Stépdanka Simlovd show how the image of the world
presented by the media changes without our even taking
notice. Man’s desire for perfection applies to reality as well
and thus nature and landscape are not spared efforts at
their embellishment. As a result, they are unreal but made
more attractive by manipulated photography. Simlova also
ponders over the norms of beauty and how man’s desire
to adapt the world to his ends closes reality out. On the
other hand, Markéta Othovd focuses on the reality of
what has transpired and her black-and-white images show
ordinary moments and events acquiring permanence
through photography. Captured, they become small
miracles. Juxtaposing a roadside with remnants of snow
and a restaurant interior, or using a pair of shots separated
by a mere click of the shutter to show a trio of girls on
sea shore, she manages to convey the incommunicable
time and space gap making man and his doings face the
immeasurable and uncontrollable existence of the world.
Unlike images by Stépdnka Simlova, the photographs
produced by Markéta Othova amount to a meditative
insight of a world the existence or appearance of which we
are powerless to control or influence in any way.

The raison détre of interactive projects by Federico
Diaz stems from an assumption that any return to nature
inviolate or to the times prior to the introduction of
computers and attempts at creating artificial intelligence
is simply impossible and that nature, man and new
technologies are able to attain a perfect level of symbiosis.
This is why he speculates about software that would
ideally interlink the three. His utopia projects amount to
a specific form of meditation about a world surpassing the
division line between nature and humanity and aiming at
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an entirely novel type of existence in which technology,
human self-awareness, natural materials and biological
systems are all rolled into one.

CONCEPT

One of the paradoxes of the exhibition derives from the
fact that the section titled Concept focuses on traditional
paintings by Viclav Stratil. The chief reason of his current
preoccupation with painting stems not only from an effort
to enjoy the pleasures associated with the physical act of
painting, but also a need to provoke. His “unskilfully”
painted images of vixen actually amount to spoofs on the
drawings by Josef Lada, a major Czech children’s book
illustrator and writer of the first half of the 20™ century,
whose oeuvre the popular mind has since transcended
into something akin to folk art. Central to Stratil’s
painting series, the Fox becomes a folk fairy-tale character
personifying cunning, wit, ingenuity and ability to survive
in any situation. It is as if the artist, using a “natural” motif,
painted his symbolic self-portrait.

Of unequivocally conceptual character are black-and-
white photographic series by a two-man team of Lukds
Jasansky and Martin Poldk. As is the case of Vaclav Stratil,
their joint endeavours result in an ironic rendition of
the theme. In their series titled County: A Photography
Exhibition the authors ridicule the genres of landscape
and topographic photography. The traditional concept
of landscape photography reflecting the 19" century
landscape painting seeks dramatic natural scenery, plays
with light and shadow and depicts soul through elements
of nature, whereas topographic photography is to present

Nature’s Mirror - Contemporary Czech Art
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straightforward information on the appearance of places
including landscape and natural formations, and to show
it devoid of any distortion caused by sentiment or emotion.
Jasansky and Polak thus spoof trends viewing nature and
landscape as just beautiful, picturesque vistas (with the
series spurningany composition and sticking exclusively to
the horizon line placed “un-photographically”in the centre
of the image). On the other hand, capturing unidentifiable
and almost virtually interchangeable places, they in fact do
not convey any distinct information about the particular
locations, by which they criticise photography’s claim to be
able to define the criteria of notability as well as our faith
in photography’s information value.In contrast to Jasansky
and Polak, nature and landscape are a permanent source
of astonishment for Jana Kalinovd who constantly raises
disturbing questions concerning man’s position in them.
In fact, all of her work is in one way or another related to
the question inquiring what is original and natural about
today’s world.

NARRATION

The traditional depiction of Bohemian landscapeisalso the
subject of the new series of paintings by Tomds Cisarovsky
whose oeuvre has been always concerned with the cultural
memory of the Czech society. This time Cisarovsky’s
critical view of the way the Czechs perceive themselves is
seen against the backdrop of traditionallandscape painting
which has presented Bohemian countryside as a place of
peace and harmony, where everything has a human scale
and does not threaten man in any way. While formally
observing the way in which the Bohemian countryside is
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traditionally perceived, Cisarovsky’s new landscapes focus
on relics of homesteads which were forcefully vacated and
devastated during the post-war period and have since
almost blended with their environ. The paintings narrate
a story how time, healing a bodily injury brutally inflicted
onthe countryside, hastransformed the scar intoits natural
feature, a story showing that reconciliation of antagonisms
is still possible.

The story told by photographs taken by Ji#i Cernicky
blends anathemas in the form of the human body and its
natural needs on the one hand, and artificial reality on the
other. It is a story with no winners and no losers, a story
creating hybrid beings and things. Cernicky’s photographs
show namely our fears of a definitive destruction of the
world we are used to, and of the coming of times when we
shall no longer recognise ourselves. Similarly, albeit more
playfully, is the variance between nature and its surrogates
treated by Zbynék Baladrdn whose video titled Technical
Compression shows how a living human being transforms
into a robot at a simple wave of a hand, while his Cacti
installation makes living plants out of prefabricated plastic
elements obtainable from a shop and requiring no care.

%%

While the exhibition titled Natures Mirror obviously
does not offer the only possible view of contemporary
Czech art, given the limited space and using a specific
perspective it aspires to cover its variety. The selection of
the artists represented in the exhibition brings together
work by today’s quinquagenarians with that by the well-
established middle-aged artists as well as by the youngest
talents that have lately emerged on the Czech art scene. The



show thus covers the sensibilities typical approximately for
the previous decade of its development and as it does not
focus on any particular mode of representation, the display
includes painting as well as photography, installations
and video art, their share roughly reflecting their current
importance. It is my belief that the exhibition and the
catalogue shall become a mirror in which the visitor will
be able to at least briefly glance at the variety of forms of
recent Czech art.

Marek Pokorny,
Curator

HAADBLZW U H S 17 2l

ART IN NATURE’S MIRROR

Nature’s Mirror - Contemporary Czech Art

19



Mol

NOTES

Mo B

¢ BEROF—=21F, FEIE UTHER L DIRS b DITito 2208, filfEfiko &
IZOWTH— %5t 270l 2 EHL 72,

o RO 7= ERDOIEE Uiz, 2720, fERAICBL TE. SRR R—Y 0 LB

IZFdHE L 72,
(e
e
~HE
Bk
« HABXOALIEETE S RTBIMGEAICHE > 7203 EiE HATOBBINZ A & A 36l
EL7,
Notes

- Data for each work are in principle based on the information each artist provides.
A part of the techniques are altered in order to keep the consistency of expression.
+ Data for the plates of works are noted in the following order. The name of each artist
can be also found on the top of the page where the plates are printed.
Title
Year of execution
Size
Technique
+ Place names and persons’ names originally in Czech are transcribed in Japanese in
an effort of reproducing the original pronunciation. Some nouns are transcribed in
Japanese following the common usage of the language.

20 HADE — BIRF = 2 3l



24

28

32

36

42

46

50

56

60

64

HII

I A

Yy An%y
7xz7Y3a - FTAT A
CNT—=F A T —

SaFzNX—=rvhevagy—

Tr—=277« ALT7FN

XYFr oAV ) Tr—

A= Fz V=V F—
/-
fv—a V4 —HTa7xF—

Nh— a2 « YUV AF— I F

AE=ZxV - NFFFT—V

RF—2

24

28

32

36

42

46

50

56

60

64

Bk

PLATES

Meditation
Jan Merta
Federico Diaz
Markéta Othova

Stépanka Simlova

Concept
Vaclav Stratil
Jana Kalinova

Jiti Cernicky

Narration
Tomas Cisarovsky
Luka$ Jasansky/Martin Polak

Zbynék Baladran

Nature’s Mirror - Contemporary Czech Art

21






i AH Meditation



24

Yy« ALy

JAN MERTA
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IF DURING THE COURSE OF THE 20™ CENTURY
Czech art was quite given to lyricism, civilism and poetic
playfulness, it was firstly an intimate account of both
exultation and existential anxiety, and in this respect Jan
Merta has already won a deserved position in it, since
his monumental meditations on the marvels and lack of
unanimity of this world are quite unparalleled. Each and
every of Merta’s paintings takes several years to finish as it
is a sediment sum of his painting and human experience.
Aware of all hazards involved, Merta uses the means of
utterly contemporary art to take further the tradition
of Romanticism and Late Symbolism. Thematically, his
works are always based on everyday satori, i.e. that totally
unexpected insight which all of a sudden restores the unity
of the world already decomposed into mere fragments of
meaning.
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JAN MERTA

o) B
Dutch Landscape
1994-1996

H 240cm, W 200 cm

A Y NAL T 2 V)V
acrylic paint on canvass
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JAN MERTA

GlEE:i)

Natural Retreats
1997-1998
H170cm, W 210cm

AV NRIZ T 2V Vil
acrylic paint on canvass

HADE — BIRF = 2 3l



kD KE

Green Canopy
1991-199%4

H 200cm, W 240 cm
H N AT
oil on canvass

Yy ALy

JAN MERTA
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FEDERICO DIAZ
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TAKING FURTHER THE TRADITIONS OF UTOPIAN
projects of the interwar avant-garde, Federico Diaz
uses advanced technologies in order to project a total
transformation of the world by computers, genetic
engineeringand manand machineinteraction. The concept
of such radical change of life and its conditions which Diaz
has adopted is basically optimistic, for he perceives the new
era mainly as a challenge which brings about essentially
positive impulses. Still, the author’s enthusiasm for new
potentials remains subordinated to his refined sensibility
and the formal language of all of his virtual environment
designsandinteractive projectsis quite sophisticated. While
Diaz remains something of an exceptional phenomenon
within the context of the Czech art scene, his predecessors
included some major artists such as Zdenék Pesanek, one
of the founding-fathers of kinetism, or Frank Malina and
Zdenék Sykorawhohasbeen experimenting with computer
programs in his work ever since the 1960’s.
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FEDERICO DIAZ

Sembion 1-1-3

Sembion 1-1-3

2005
AVIITITAT A VAL =Y ay
inter-active installation
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FEDERICO DIAZ

Sembion 1-1-3

Sembion 1-1-3

2005
AVEIIVT 4T AVARIL—Yav
inter-active installation
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FEDERICO DIAZ

Sembion 1-1-3

Sembion 1-1-3

2005

AV T 4T A VAL —Yay
inter-active installation
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MARKETA OTHOVA
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OVER THE PAST DECADE, THE CHIEF MEDIUM
used by Markéta Othova, an artist of international
renown, has been namely black-and-white photography.
However, at the beginning of her professional career, her
endeavours included abstract drawings which attest to her
feeling for pure expression, order and semantic brevity.
Her photography series are subjective accounts the deep
lyricism of which is conspicuously offset by the author’s
feeling for grand-scale presentation. The series and cycles
convey a message about the intimate aspect of modern
life in which the subject is dissolved, becoming a fluid
dream. Markéta Othova’s work reflects the traditions of
Czech avant-garde photography of the 1920’ and 1930’
which amounts to a major point of reference enhancing the
message of the individual series.
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MARKETA OTHOVA

Untitled

2003

H 110cm, W 130cm
HARLGH

b/w photography

e

Untitled

2003

H 110cm, W 130cm
HAREHE

b/w photography
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MARKETA OTHOVA

Untitled

2002

H 110cm, W 130cm
HHGR

b/w photography
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Untitled

2002

H 110cm, W 130cm
HHEER

b/w photography
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MARKETA OTHOVA
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STEPANKA SIMLOVA
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WHILE STEPANKA SIMLOVA EXHIBITED AT ALL
major shows which documented and mapped out the
landscape of the Czech art of the 1990, her work has
always remained somewhat unnoticed, even though her
way of handling photography as a medium in order to
conceptualise and reflect the essential problems faced by
today’s society ranks her among the key figures of the
Czech art of the past fifteen years. Of major importance
for her art is the link between the manipulability of the
image of reality and the confidence with which we accept
visual information. Simlové is not only concerned with the
misuse and abuse of photography and film as well as with
gerrymanderingtheaudience,butimbuesherphotographic
series with something of a nostalgia for a world that used to
be comprehensible and a desire to see a reaffirmation of
moral tenets professed by the European civilisation.



SaFzN—=Vh ey —

STEPANKA SIMLOVA

Y — XKD

From Landscapes Series

1999

H 280cm, W 120cm

HBREE, hF7—FTYINTY Vb
photomanipulation, digital print in colour
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From Landscapes Series

1999

H 280cm, W 120cm

GRGE, hF—FTTYHINVTV v
photomanipulation, digital print in colour
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STEPANKA SIMLOVA

Y — XKD

From Landscapes Series

1999

H 280cm, W 120cm

HBREE, hF7—FTVINT VYV E
photomanipulation, digital print in colour
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VACLAV STRATIL
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VACLAV STRATIL HAS BEEN A UNIQUE FIGURE ON
the Czech art scene ever since the mid-1970°. Together
with Jifi Kovanda and Vladimir Skrepl he is a type of artist
who transcends the experience of his own generation, for
his work remains linked to that of the youngest authors for
whom he has become a reference and a model of daring
experiment with one’s own creative identity. During the
early phase of his work, Stratil was given to expressive
painting with Existentialist overtones. In the late 1980’s he
focused on large meditative drawings with extensive areas
of elaborate, dense hachure. In the early 1990’ he turned
to photography and exploration of his own image and
identity. He produced a series of performances as well as
installations and conceptual projects which, however, have
recently been radically abandoned in favour of painting,
now conceived as joyful and ironic play. While elusive and
hard to grasp, the multifaceted personality of Vaclav Stratil
conforms to the traditional type of a Central European
intellectual characterised by sophisticated aloofness and an
ability to bemusedly sneer at his own self.
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KINO NOKI TOKIO

2004

H 200 cm, W 360 cm

AV ON RN IR G Bk
combined technique on canvass
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VACLAV STRATIL
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VACLAV STRATIL

¥/ /7% bxA
KINO NOKI TOKIO
2004

H 130cm, W 170cm

A Y NAILT 2 ) V]
acrylic paint on canvass
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VACLAV STRATIL

¥/ /7% bxA
KINO NOKI TOKIO
2004

H 130cm, W 170cm

i (e P

oil on paper
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JANA KALINOVA
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COMPARED TO HER PEERS ON THE CZECH ART
scene, Jana Kalinova is given to an entirely distinct
sensibility. While being an accomplished artist, she has also
won respect as curator and gallerist, in which capacity she
put together a number of significant small shows of young
emerging artists at Brno’s Eskort Gallery in 2000-2003. In
her own work she focuses on the deconstruction of the
natural as well as the artificial environments of our life
and on its social context under the conditions of a post-
communist-cum-newborn-capitalist society.



FIV=h
Guernica

2002

H 100cm, W 150 cm
h o —HH

colour photography
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JANA KALINOVA
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JANA KALINOVA

HEDFE

Snowman

2004

H 70cm, W 100cm

B VN R ITIRA B

combined technique on canvass
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Remote control
2003

H270cm, W 180cm
FYHNLTY Vb
digital print

X NI T —

JANA KALINOVA
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TG L, NS 293805 OE»NMESANEDD £7,
WORBITIEZNELS DOFiI<, A2E2PROEFICSHET,
COZFHEMoBED . 2 LU THISIHOKE T 6D 1$ 2 IR
DEMELERIC BT B, E EIROBARN 2 I O Gk & 5| ZiAH
7,
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JIRT CERNICKY’S UNEASY OEUVRE ENCOMPASSES
almost all media from painting to installations, objects
and video art to action and stage performance. An
almost obsessive search for the conditions under which
the good can be distinguished from the bad, man’s safety
as well as imperilment, hidden predisposition to evil as
well as systems failures steering the modern world for
disaster, all these are the main subjects of Cernicky’s
art. His works feature disparate themes and means, with
opposites swapping places. Spectacular and poignant, the
language of his art does not leave the viewer unperturbed
but forces him to partake in seeking answers to essential
life-and-death questions raised by our most complex early
3" millennium society facing a possible end of the Western
civilization.



AV— FNZYF—

JIRI CERNICKY

VZ— =TV
Sony Garden
2001-2002

A VAL —Yayv
installation
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YA LV AT 47 av
Sci fi

1998

H 70cm, W 100 cm

A5 —HH

colour photography
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JIRI CERNICKY

VALV AT T ay
Sci fi

1998

H70cm, W 100cm

A5 —HH

colour photography
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TOMAS CISAROVSKY

b= V=YYV a 7 2F—F, HEFREHOEES
TEICHL . MIFOH KR €S — VRO EZOFEFICH -
72 1980 ER DRI H > TIRBITFEHTREMER D — AR
SNE T, oBmIXFAFIC 1950 F{~ 1960 FERDAHY 7 *
NZTREEICRS6NZ Ry 77 — FEFZDOEE EICbHD £T,
Fx athe, RO AL O AFIBREDIELIY - R 2 BIRIC T
Fonfz FmWERICK>T, Y4 —PYa72xAF—FF
ABRT — FIZBOWTHEA DM 2SN TE D, HOMERTIX,
JEES ] & AN DRAREBR S A VW E o T E ., BE Lo/,
HUITHELESLS E LT A IOTORIZER S 2 AT 51
ROBNEH OB E o THATOWET,
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TOMAS CISAROVSKY RANKS AMONG THE MAJOR
painters of the 1980’s generation which matured ata time of
a progressive necrosis of the Communist regime and came
into contact with the then novel postmodernist painting. At
the same time, his sensibility is an extension of the pop-art
aesthetics of Californian painting of the 1950’s and 1960’s.
Cisarovsky’sextraordinarypositionincontemporaryCzech
art is due namely to his persistent interest in the historical
and ethical frameworks of the Czech society and in the
dramatic as well as pleasurable aspects of ordinary people’s
lives. He depicts historical junctures and persons seen in
wholly intimate moments. As a result, his endeavours to
produce the account of a world continuing to vanish are
somewhat tinged with melancholy.
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TOMAS CISAROVSKY

F Ak —X &b

From Bohemian Summer Holidays Series
2004

H 125cm, W 160cm

A YIONAIT T 2D Vil

acrylic paint on canvass
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TOMAS CISAROVSKY

F ARy —X kD

From Bohemian Summer Holidays Series
2004

H 125cm, W 160 cm

AV NAITT 7 U VI

acrylic paint on canvass
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TOMAS CISAROVSKY

FrankEz) - LD

From Bohemian Summer Holidays Series
2004

H 125cm, W 160 cm

A1V NRIS T 2V Vil

acrylic paint on canvass

Nature’s Mirror - Contemporary Czech Art 59



60

NA—= 2 s XYV AF— "NFV - RT—

LUKAS JASANSKY/MARTIN POLAK

NH—=>a P URAF—EIINF Y c RT—=IBT7—T ¢ A
FearvEE LT -ODEEMERESIEL THD 2 & kS,
Rz L TEMANDEHD WY 70 —FTHB & 2WiE> Tk
T, S DEIEMOILMEGIEE A2 2 v 27 FTHD ANET 1
75 LT, IZIFE20 FERIEOTVE T, HEL D7 x k- v —
AT, —#IZH O DEFOMAEZEUHIT & Mbn T 254k
L L COEBEDEBREANDOHGEESZITbNTHhET, REh
DRFEEP, HBNTYHEN -3 —a<iE, AT oM
L TC—AZEUTWET, HIBEN - FUHPN ARG Y —
RlFsa 74—, REOHABOMEEZETINT-L2>oTNnE
T, YU AF—ERT— 7135 = IEMOBEENE ADERK %
BT ZHHLZavETT,
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THE VERY FACT THAT PHOTOGRAPHY BY LUKAS
Jasansky and Martin Polak bears the signature of both of
them attests that the authors approach art and the world
at large in a very specific way. Their photography which
they have now been producing on the basis of their joint
concept and life program for almost twenty years consists
of a number of series that dwell namely on the credibility
of photography as a medium which is generally thought
to represent the world as it is. However, the premise is
constantly undermined by the seeming verity and the
dispassionate and matter-of-fact manner of the individual
shots. The author’s topographical and typological series
thus become a parody; a subversion of the construct of our
image of the world. In this respect, the Jasansky/Polak duo
represent an outstanding continuation of the sceptic and
ironic vein of Czech art.
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LUKAS JASANSKY/MARTIN POLAK

KD FEEHZ Y =X XD
From County: A Photography Exhibition Series
1998-2000

H80cm,W 110cm
HHARER
b/w photography
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LUKAS JASANSKY/MARTIN POLAK

RKHOGESY —X KD

From County: A Photography Exhibition Series
1998-2000

H80cm,W 110cm
HHGR
b/w photography
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LUKAS JASANSKY/MARTIN POLAK

KHOGESY —X KD
From County: A Photography Exhibition Series
1998-2000

H80cm,W 110cm
HHARER
b/w photography
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ZBYNEK BALADRAN

AEZx27 « NTRFIT—vIFF = IEMADORD OIS
HoTaArve 77— rEPEKTIFELWTREREE 7 — T«
Z bD— AT, HEOEMICIZ, 1960 £ E 70 D F = 2
D7 VHT =I5V R 7—bOEZEEZY v 7 ZET0ET, fF
lld, BRSO HHIICRAEZ LD PREE I X 2 1h &2 /5
URT 2, Zfli7z M5 0 Sz B o NIRRT 1 &
NTVET, BLTIE, B0 7 ¢ VAR Z F 0 U IERLL To
7, EHPLEADBNRIZ K2 7 =<7 1 )V LWURZ I &
FT2HDERZ, REDEFA7ay sy a yERELTRS
nx7,
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ZBYNEK BALADRAN IS ONE OF THE MOST
distinct post-conceptual art talents among the youngest
generation of Czech artists. His work develops tenets
formulated by some artists of the unofficial Czech art scene
of the 1960’ and 1970’s. Utilizing typically cheap materials
and salvaged prefabrications, he manipulates them to
compose and comment the modern civilization as well as
the social nexus of things that we use or experience in our
daily lives. Lately his art has turned to the archaeology of
moving picture accounts as the main subject of his recent
video projectionsis socialand individual memory and their
formation through film.



A= NI FI—V

ZBYNEK BALADRAN

FTOZAN AT Ly yay
Technical Compression
2002

video [3 : 14 min]
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ZBYNEK BALADRAN

YART v

Cacti

1999

H 120cm, W 140cm, D 30cm
K, T3 AFv 2

wood and plastic
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ZBYNEK BALADRAN

TRF v

Cacti

1999

H 120cm, W 140cm, D 30cm
KM, 752 F v 2

wood and plastic
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A=z - NI RFIFI—v (197344 N)
ZBYNEK BALADRAN (b. 1973)

)i/ Education
1992-1997 Art History, Charles University, Prague
1997-2003 Academy of Fine Arts, Prague

Z Dl DBy Other activities
2001  Co-founded Display,

Venue for Contemporary Art in Prague

ZH / Awards
Nominated for the 2004 Jindrich Chalupecky Prize

fiil 2 Solo exhibitions

2004  Teorie Praxe Expozice | Theory Practice Exposition,
House of Lords of Kunstat, Brno, Czech Republic

2002 Warianta C | Wariant C (with Erik Binder),
Open Gallery, Bratislava, Slovakia
Target Group, performance with Tomas Svoboda,
presentation of Umeélec (Artist) Magazine,
Palais de Tokyo, Paris

2001 8, Eskort Gallery, Brno, Czech Republic
10, Eingang Gallery, Ostrava, Czech Republic
019, Jeleni Gallery, Prague

2000  Diorama, B] Case, Prague

F 74 7V — 7 Selected group exhibitions
2004  Manifesta 5, Donostia, San Sebastian, Spain
Interkosmos 2004, Raster, Warsaw
2003 Kompression, Wedding, Berlin
Paradies (with Tomas$ Svoboda), Bunker, Berlin
Survey ‘03, Futura Gallery, Prague
Ceskoslovensko | Czechoslovakia, Bratislava, Slovakia
2002  Artchitektura | Artchitecture,

HADE — BIRF = 2 3l

Jaroslav Fragner Gallery, Prague
Premiére vue, Passage de Retz, Paris
Uhlopficka | Diagonal,
Eskort Gallery, Brno, Czech Republic
Wechselstube, Ausstellungsraum, Stuttgart, Germany
Férum nezavislych galerii | Independent Galleries’ Forum,
Municipal Gallery, Prague
2001  Fotok, MEO, Budapest
Prvni a posledni |/ First and Last,
Véclav Spala Gallery, Prague

A= Fzn=vF— (19664E41)
JIRI CERNICKY (b. 1966)
22)% / Education

1993-1997 Academy of Fine Arts, Prague
1990-1993 Academy of Applied Arts, Prague

2%/ Awards
1998 Jindfich Chalupecky Prize, Prague
1996 Soros Prize

2% flil ) Selected solo exhibitions
2003  Duch vychodu na zapadé | Eastern Spirit in the West,
CKV Center Sokolska Exhibition Hall, Ostrava,
Czech Republic
2002  Brand New Rubbish, Jiti Svestka Gallery, Prague
Bin Laden’s Lamp, Noname Gallery, Rotterdam,
Netherlands
Au-Pair Medusa’s Room, Galerie Lara Vincy, Paris
2001  Meta Pop, Miroslav Kraljevi¢ Gallery, Zagreb, Croatia
Hard Pop Expo, Mama Gallery, Rotterdam, Netherlands
2000  Czech Front Gallery, Los Angeles
The Luxury of Grief, Post Gallery, Los Angeles



Bin Laden’s Lamp, Viclav Spéla Gallery, Prague
1999  Ba-rock, Alergik, Municipal Gallery, Prague
1998  Gentlemens Room, Polish Sculpture Centre, Oronsko,
Poland
Akademie der Kiinste, Berlin
1996  St. Game, Emil Filla Gallery, Ust{ nad Labem,
Czech Republic

F 74 7V —7JE Selected group exhibitions
2004  Turning the Page, Kogart, Budapest
Passage dEurope,
Musée d art moderne de Saint Etienne, France
Breakthrough, The Hague
Suit Yourselfl Museum for Communication, The Hague
2003  Balkan Konsulat, Rotor (Association for Contemporary
Art), Graz, Austria
1*t Prague Biennale, National Gallery, Prague
Electrobot, Home Gallery, Prague
2002  Centrum Beeldende Kunst, Rotterdam, Netherland
Corps et traces, Musée des beaux art de Nancy, France
40 Jahre: Fluxus und die Folgen,
Kunstsommer Wiesbaden, Wiesbaden, Germany
Art dans la ville, Hotel Colcombet,
Ville de Saint-Etienne, France
Werkstatt Junge Akademie, Akademie der Kiinste, Berlin
2001 A Sense of Wellbeing, Imperial Bath House,
Karlovy Vary, Czech Republic
Youth Salon, Fair Building, Zagreb, Croatia
2000  East of Eden, Wyspa Gallery, Gdansk, Poland
Aktudlni nekonecno | Actual Infinity,
Municipal Gallery, Prague
Bohemian Birds — Positions of Czech Contemporary Art,
Kunst Haus, Dresden, Germany
Konec svéta? | The End of the World?
National Gallery, Prague

1999

1997

1996

1995
1993
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All You Need Is Love,

Laznia Contemporary Art Center, Gdansk, Poland
After the Wall, Moderna Museet, Stockholm; Ludwig
Museum, Budapest; Hamburger Bahnhof, Berlin
Flirting with the Foreigners, Czech Centre, London
Fauna, Zacheta Gallery of Contemporary Art, Warsaw
Geboren um 68: Kiinstler aus Prag,

Tschechisches Zentrum, Berlin

Jitro kouzelnikii /| Dawn of the Magicians,

National Gallery, Prague

Zkusebni provoz | Test Run, Manes Gallery, Prague
Krajina v soucasném uméni | Landscape in
Contemporary Art, Municipal Gallery, Prague

bo—a V4 —Y¥a72xF— (196254 1)
TOMAS CISAROVSKY (b.1962)

22 )%/ Education

1983

-1988 Academy of Fine Arts, Prague

F: 72l 2 Selected Solo Exhibitions

2003

2001

2000
1999

1998

1997

Promlcend doba | Times under Statutes of Limitation,
Oskar Kokoschka Gallery, Prague

Zemé, mraky a salsa | Land, Clouds and Salsa,
MXM Gallery, Prague

Nejisté vyhlidky | Uncertain Expectations,

U bilého jednorozce Gallery, Klatovy, Czech Republic
Silnice | Road, National Gallery, Prague

Tomas Cisarovsky, House of Deputies,

Parliament of the Czech Republic, Prague

Cervend pustina | Il deserto rosso,

MXM Gallery, Prague

U konce s dechem I Breathless,

Véclav Spéla Gallery, Prague
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1996

1995

1994

1993
1992

1991

Vidéno dvéma | Seen by Two, MXM Gallery, Prague

Bez koni | Robbed of Horses,

Rudolfinum Gallery, Prague

Kousek nad zemi | A Tiny Bit Above the Ground,

761 Gallery, Ostrava, Czech Republic 1993
Akvarely | Watercolours,

Na bidylku Gallery, Brno, Czech Republic

Naty, prepni to | Hey Naty, switch over, 1992
MXM Gallery, Prague

MXM Gallery (with Erika Bornova), Prague

Portréty | Portraits, Vaclav Spéla Gallery, Prague 1991
Korrekte Aussprache, Galerie Binz 39, Zurich

MXM Gallery, Prague

Galleria d arte moderna e contemporanea

(with J. David and A. Stfizek), San Marino

F 7% 7V — 7' ) /Selected group exhibitions

2005

2003

2001
2000

1999

1998

1996

1995

A na co myslis ty? | And What Are You Thinking About? 1990
Municipal Gallery, Prague

Sembion,

House of Lords of Kunstat, Brno, Czech Republic

Vermutliche Malerei, Tschechisches Zentrum, Berlin

Melancholie | Melancholy,

Moravian Gallery, Brno, Czech Republic

Czech Art in the ‘90s, Czech Center, New York

Flirting with the Foreigners, Czech Centre, London 1989
Snizeny rozpocet | Reduced Budget,

Manes Gallery, Prague 1988
Opakované pribéhy | Repeated Stories,

Moravian Gallery, Brno; National Gallery, Prague

V prostoru XX. stoleti /| Within the 20* Century Limits,

Municipal Gallery, Prague

Hier und dort, Messepavilon der Preussag AG,

Hannover, Germany

HADE — BIRF = 2 3l

Figura, Patrizia Buonanno Arte Contemporanea,
Mezzolombardo, Italy

Zkusebni provoz | Test Run, Manes Gallery, Prague
Cisty zisk | Net Profit, MXM Gallery, Prague
Second Exit | Zweiter Ausgang,

Ludwig Forum, Aachen, Germany

To, co zbyvd | What Is Left, Stenc House, Prague
Prague - Bratislava: D’ une génération I autre,
Musée d art moderne de la ville de Paris

Slovaques et Tchéques, Galerie Maeght, Paris

Trigon 8x2 aus 7, Neue Galerie, Graz, Austria;
Aargauer Kunsthaus, Aarau Switzerland;

Museo d arte contemporanea, Prato, Italy;

Muzej savremene umetnosti, Beograd;
Muscarnok, Budapest; Manes Gallery, Prague
Contemporary Czech Painting,

Taiwan Museum of Art, Taichung, Republic of China
Zeichen im Fluss, Museum der 20. Jahrhunderts, Wien;
Zagreb; Pécs, Hungary; Prague

Dialogue: Prague | Los Angeles,

Otis Parsons Gallery, Los Angeles, CA
Contemporary Czech Painting,

Walker Hill Art Center, Seoul, Republic of Korea
Czech Art in the Velvet Revolution,

Nassau County Museum of Art, New York, NY
Tschechische Malerei heute,

Villa Merkel, Galerie der Stadt Esslingen, Germany
Painting of the 80s Generation,

Palace of Youth, Moscow



Z7zFVa - F47A (197144 )
FEDERICO DIAZ (b.1971)

% # / Awards
2001  Special Award, Generatrix Project, Milano Europe,
Futuro presente 2001, Italy

Bk~ Grants

2003  Fondation Electricité de France, Paris Musee Partnership

2000  Grant for Generatrix Project, City of Milano and
Gallery of Modern Arts, Milano, Italy

1997  Grant from Pro Helvetia Foundation

1996  Grant from Soros Center for Contemporary Arts,
Prague

F2fHEE & UMl Selected solo exhibition & projects
2004  ASCII Art & Science Conference, New York
2003  Mnmeg, Moravian Gallery, Brno, Czech Republic
2002  Networks Cyberculture,
Cyberspace Scientific Conference, SCEI
2001  E-mpact, National Gallery, Prague, Project E-forum III
in cooperation with Forum 2000 Foundation
and Nippon Foundation
2000  Introsfera, E-Area,
Royal Institute of British Architecture, London
1999  E-Area, National Gallery, Prague
Municipal Gallery, Prague
1998  Bolb, Vaclav Spala Gallery, Prague

1997 Tacuzcanzcan, Municipal Gallery, Prague

F 7N —T7EE X UM, Selected group exhibitions & projects
2003 Ejhle svétlo / Look Light,

Moravian Gallery, Brno, Czech Republic

O technice | About Technology,

Czech Fine Arts Museum, Prague

TEA S EE
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2002 Artistes tchéques et nouvelles technologies,
Espace Electra - Fondation Electricité de France,
Mairie de Paris, Paris

2001  Milano Europe 2001 Futuro presente,
Gallery of Modern Arts, Milano, Italy

2000  Konec svéta? | The End of the World?
National Gallery, Prague

1999  Crossing, Rudolfinum Gallery, Prague

1995  Orbis Fictus, Wallenstein Riding Academy, Prague

1994  Netz Europa, Landes Museum, Linz, Austria
Europa 94, Junge Europdische Kunst in Miinchen,
M.O.C., Munich, Germany

1994  Video Festival, Gran Canaria, Spain
Alexander-Dorner-Kreis, Kubus, Hannover, Germany

1992 Festival international de la video et des arts
electroniques, Locarno, Switzerland
Video Festival, N.E.C., Tokyo, Japan

NA—S a2« ¥H Y 2F— (196544:1)
CLFY e RI—2 (19664E4: 1)
LUKAS JASANSKY (b. 1965)
MARTIN POLAK (b. 1966)

2#)i% / Education
Lukas Jasansky ~ 1987-1992, Film Academy, Prague
Martin Polak 1985-1992, Film Academy, Prague

T 7 fl 2 Selected solo exhibitions

2004  Vesnice / Village, Jifi Svestka Gallery, Prague

2003 Igndc / Ignatius, Josef Sudek Studio, Prague

2001  Museum Ostdeutsche Galerie, Regensburg; Germany
(with M. Dopitova)
Zemskd fotografie | County: A Photography Exhibition,
Jit Svestka Gallery, Prague
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2000  Gallery 761, Ostrava, Czech Republic
1999 Vystava fotografii | Photographic Exhibition,
Viéclav Spéla Gallery, Prague
1998  PRAGENSIE | PRAGENSIA 1985 - 1990,
Municipal Gallery, Prague
Béhémot Gallery, Prague
Abstrakta | Abstracts,
Emil Filla Gallery, Usti nad Labem, Czech Republic
1994 Vtipy, vtipy, vtipy | Jokes, Jokes, Jokes,
British Council Window Gallery, Prague
1993  MXM Gallery, Prague
1990  Jasansky - Poldk: Photography,
Galerie M.& R. Fricke, Diisseldorf, Germany

Tl 7V — 7)€/ Selected group exhibitions
2003 Survey ‘03, Futura Gallery, Prague
2002 The View from Here: Recent Pictures from Central
Europe and the American Midwest,
Ludwig Museum, Budapest
Prague, d"un printemps | autre,
Ecole d art Gérard Jacot, Belfort, France
ICING, Véclav Spala Gallery, Prague
2001 A Sense of Wellbeing, Imperial Bath House,
Karlovy Vary, Czech Republic
Young Artists’ Biennale, Zagreb, Croatia
ICING,
Institute for Contemporary Art, Dunaujvaros, Hungary
2000  Bohemian Birds - Positions of Czech Contemporary Art,
Kunst Haus, Dresden, Germany
Confrontation, Czech Centre, London
1998  Harmonie /| Harmony, Vaclav Spala Gallery, Prague
Close Echoes, Municipal Gallery, Prague
1997 Toward the Objects, Riverside Studios, London
TRUCE: Echoes of Art in an Age of Endless Conclusions,
SITE Santa Fé, NM

HADE — BIRF = 2 3l

Nejistoty a hledani ceské fotografie | Incertitudes and
Pursuits of Czech Photography, Prague Castle, Prague
1996  Ceskd abstrahce | Czech Abstrahention,
Véclav Spala Gallery, Prague
1995  Na hrané | On the Edge, Vaclav Spala Gallery, Prague
Campo 1995, Venice, Italy
1993 To, co zbyvd | What Is Left, Stenc House, Prague
1992 Frontiera, Bolzano, Italy
Jeji bratr - jeho manzel | Her Brother — His Husband,
Véclav Spéla Gallery, Prague
What Is New, Prague? Art Institute, Chicago

YF AV Ty — (197844 1)
JANA KALINOVA (b.1978)

)%/ Education
1997-2003 School of Visual Arts, Institute of Technology, Brno

2/ Awards
Nominated for the 2004 Jindrich Chalupecky Prize

flid J£, Solo exhibitions

2004  Moravian Gallery, Brno, Czech Republic

2003  Home Gallery, Prague

2002  Dad, Spolek Café, Brno, Czech Republic

2000  Secondhand, Wlapr Café, Brno, Czech Republic

T 7 )V — 7/ Selected group exhibitions
2004  Elettricitd, Terni, Italy
Cena Jindricha Chalupeckého / Jindrich Chalupecky
Prize, House of Arts, Brno, Czech Republic (catalogue)
2003 Za jinych okolnosti by to mohla byt pravda | In Other
Circumstances It Could Be True,
House of Lords of Kunstat, Brno, Czech Republic



2001

2000

1999
1997

v

Wunderland, Kiruna, Sweden

1* Prague Biennale, National Gallery, Prague

3" Young Artists’ Salon, Zlin, Czech Republic
Electrobot, Home Gallery, Prague

Fotok, MEO Gallery, Budapest

Oh God, Academy of Applied Arts Gallery, Prague
4™ Young Artists’ Biennale, Municipal Gallery, Prague
Czechs Attack France, Palais de Tokyo, Paris
Hnizda her / Nests of Games,

Rudolfinum Gallery, Prague

A.D.S., Atelier Doubner, Prague

Between, Skalica, Slovakia

s AN (195244 n)

JAN MERTA (b.1952)

*¢:J¢ /Education
1981-1987 Academy of Fine Arts, Prague

F 7l 2 Selected solo exhibitions

2005
2004
2003
2002
2001

2000

1999

Moravian Gallery, Brno, Czech Republic

Galerie Riidiger Schottle, Munich, Germany

Ars Gallery, Brno, Czech Republic

2000+2/*1952, AP Atelier, Prague

Obrazy | Paintings,

House of Art, Ceské Budéjovice, Czech Republic

T#i | Three, (with A. Simotova and J. Cernicky),
Granary Gallery, Vlkov by Brno, Czech Republic
Rozhodci ve vécech vkusu vystavuje obrazy Jana Merty

| Arbiter in Matters of Taste Exhibiting Paintings by Jan

Merta), MXM Gallery, Prague
Kolonie / Colony (with Tomas Vanék),
Contemporary Art Centre, Prague

1998

1997

1996

1995

1994
1993

1992

1991
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Obrazy | Paintings,

Municipal Gallery, Sternberk, Czech Republic
Milovnici uméni | Art Buffs,

Vaclav Spala Gallery, Prague

Nova krdsa starych soust | New Beauty of Old Morsels,
MXM Gallery, Prague; House of Art, Brno,

Czech Republic

Obrazy | Paintings,

Emil Filla Gallery, Usti nad Labem, Czech Republic
Slasti | Pleasances I, (with Marek Pokorny),

Na bidylku Gallery, Brno, Czech Republic

Slasti | Pleasances III, (with Marek Pokorny),
MXM Gallery, Prague

Obrazy I Paintings, Nova sin Gallery, Prague

MXM Gallery, Prague

Obrazy | Paintings, Municipal Gallery, Prague
Kresby | Drawings,

Na bidylku Gallery, Brno, Czech Republic

MXM Gallery, Prague

T 7 )V — 7/ Selected group exhibitions

2004

2003

2000

1998

Maliti 03 / 03 Painters,

U bilého jednorozce Gallery, Klatovy, Czech Republic
Vision einer Sammlung,

Museum der Moderne, Salzburg, Austria
Retroperspektiva | Retroperspective,

House of Lords of Kunstat, Brno, Czech Republic
Sembion,

House of Lords of Kunstat, Brno, Czech Republic
Malerei, Galerie Johnen + Schoéttle, Cologne, Germany
Melancholie | Melancholy,

Moravian Gallery, Brno, Czech Republic

Snizeny rozpocet | Reduced Budget,

Manes Gallery, Prague
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1996

1995
1991

1990

1989

1990

1988

Aktudlni Ceskd kresba | Contemporary Czech Drawing,
Galerie Knoll, Wien

Opakované pribéhy | Repeated Stories,

Moravian Gallery, Brno, Czech Republic

Zkusebni provoz | Test Run, Manes Gallery, Prague
Beitrag zum Gliick,

Galerie der Kiinstler, Munich, Germany

Contemporary Czech Painting, Taiwan Museum of Art,
Taichung, Republic of China

MXM Gallery, Prague

Kunst, Europa (63 Deutsche Kunstvereine eigen Kunst
aus 20 Lindern), Kunstverein, Braunschweig, Germany
Trigon 8x2 aus 7, Neue Galerie, Graz, Austria

Popis jednoho zdpasu | Description of a Struggle,

Fine Arts Gallery, Cheb, Czech Republic

Contemporary Czech Painting,

Walker Hill Art Center, Seoul, Republic of Korea
Dialogue: Prague — Los Angeles, Otis Parsons Gallery
and Arroyo Arts Gallery, Los Angeles

Tschechische Malerei heute,

Villa Merkel, Galerie der Stadt Esslingen, Germany
Dialog Praha - Los Angeles, Lidovy dum, Prague

Popis jednoho zdpasu [ Description of a Struggle,

Fine Arts Gallery. Roudnice nad Labem, Czech Republic
Painting of the 80s Generation, Palace of Youth, Moscow

PN =% A by — (196844 1)
MARKETA OTHOVA (b.1968)

*¢Ji% /Education
1987-1993 Academy of Applied Arts, Prague

ZH / Awards

2002

Jindfich Chalupecky Prize, Prague

HADE — BIRF = 2 3l

¥ 7l 2 Selected solo exhibitions

2004

2003

2002

2001

2000

1999

1998

1997

1996

1994

Dobry napad | A Good Idea, with Ivan Vosecky,
NoD Gallery, Prague

Best of, Jiti Svestka Gallery, Prague

Navrat | Return, Municipal Gallery, Bratislava

Next Year in Marienbad (with Jan Mancuska),
Czech Center, New York

Jiné hlasy | Other Voices,

House of Art, Ceské Budéjovice, Czech Republic
Jiné hlasy | Other Voices,

Municipal Gallery, Sternberk, Czech Republic
French Connection (with Pierre Daguin),

Czech Centre, London

While You Were Sleeping,

Czech Front Gallery, Los Angeles, CA

Utopia, Galerie Nicolas Krupp, Basle, Switzerland
Claudio Moser | Markéta Othovd, Kunsthalle, Basle,
Switzerland

Sila osudu | Power of Destiny,

Moravian Gallery, Brno, Czech Republic

Team Spirit (with Pierre Daguin),

Véclav Spala Gallery, Prague

Jeji Zivot | Her Life, National Gallery, Prague

Un monde parfait, Galerie Alain Gutharc, Paris
Institute of Contemporary Art, Dunaujvaros, Hungary
Staré zdroje | Old Sources, Municipal Gallery, Prague
Apollo 13 (with Pierre Daguin), Ruce Gallery, Prague
Jiné zbrané | Other Weapons,

British Council Window Gallery, Prague

A% 7'V — 7)€/ Selected group exhibitions

2004

2003

Fotografie?? | Photography??

U bilého jednorozce Gallery, Klatovy, Czech Republic
1* Prague Biennale, National Gallery, Prague
Glamour, British Council Window Gallery, Prague



2002
2001

2000

1999

1998

1997

1996

1995
1994

1993

Balkan Konsulat, Rotor (Association for Contemporary
Art), Graz, Austria

ICING, Véclav Spéla Gallery, Prague

A Sense of Wellbeing, Imperial Bath House,

Karlovy Vary, Czech Republic

ICING, Institute for Contemporary Art,

Dunadtjvaros, Hungary

Fotok, MEO Contemporary Art Collection, Budapest
Bohemian Birds - Positions of Czech Contemporary Art,
Kunst Haus, Dresden, Germany

Examining Territories, Plan B Art Center, Santa Fé, NM
Melancholie | Melancholy,

Moravian Gallery, Brno, Czech Republic
Confrontation, Czech Centre, London

CI 99/00: Carnegie International 1999/2000,
Carnegie Museum of Art, Pittsburgh, PA

Kunst im Dialog, Tschechische Zentrum, Berlin

Brat brata | Brother of Brother,

Vojtech Lofller Museum, Kosice, Slovakia

Snizeny rozpocet | Reduced Budget,

Manes Gallery, Prague

Close Echoes, Municipal Gallery, Prague;

Kunsthalle Krems, Austria

Intimacies, Rethymnon Centre for Contemporary Art,
Rethymnon, Crete, Greece

Paralléles Prague - Paris, Centre tchéque, Paris
Toward the Object (with Lukas Jasansky / Martin Polak
and Kristof Kintera), Riverside Studios, London
Urbane Legenden Prag,

Staatliche Kunsthalle, Baden-Baden, Germany
Zkusebni provoz | Test Run, Manes Gallery, Prague
Zyon 94 | Bell ‘94,

Young Art Biennale, Municipal Gallery, Prague

Novd jména | New Names,

Prague House of Photography

TEA S EE

BIOGRAPHIES

aFz—vheruyy— (19664 4E1)
STEPANKA SIMLOVA (b.1966)

¢l / Education

1989-1996 Academy of Fine Arts, Prague

1993 Trent University, Nottingham, U.K.

1992 Rijks Akademie von Beldendeen Kunsten, Amsterdam

F: 4l ¢ Selected solo exhibitions

2004

2003

2002

2001

2000

1998

1997

1996

Little Prayers,

Consulate of the Czech Republic in Los Angeles, CA
Neue Bohmische Dérfer

(joint project with Achim Mohné), Goethe Institut,
Prague, in collaboration with Futura Gallery

A Couple of Days,

Raketa Gallery, Usti nad Labem, Czech Republic
Shopping and Something,

U bilého jednorozce Gallery, Klatovy, Czech Republic
I am terribly sorry,

Moravian Gallery, Atrium, Brno, Czech Republic

The Lost Calling,

Soros Center of Contemporary Art, Bratislava, Slovakia
The Stranger, USF Gallery, Bergen, Norway

Sweet Dreams in Bitter Nights, Municipal Gallery, Prague
Places on the End of the World,

Cité Internationale des Arts, Paris, France

Once You Have to Come Back,

U ¢erného pavouka Gallery, Ostrava, Czech Republic
As a Dream, House of Art, Ostrava, Czech Republic
Strength of Quiescence, Bunkr Gallery, Prague

Den nezavislosti | Independence Day (with 1. Vosecky),
Studio Kopecky, Prague

Goldfinger (with I. Vosecky),

Academy of Fine Arts Gallery, Prague

Nature’s Mirror - Contemporary Czech Art

75



76

TEA M EE

BIOGRAPHIES

F 7% 7V — 7)€ /Selected group exhibitions

2004

2003

2002
2001

2000

1999

1996

1995
1994
1993
1992

Eastern Alliance, an Artist (Umélec) magazine project,
Lichtturm, Oberbaum City, Berlin

Certain Traces: Dialogue Los Angeles / Prague,
Barnsdall Art Park, Municipal Art Gallery,

Los Angeles, CA

In Out, digital image festival, Prague

Retroperspektiva | Retroperspective,

House of Lords of Kunstat, Brno, Czech Republic
Prague Biennale, National Gallery, Prague

City of Woman, Municipal Gallery, Ljubljana, Slovenia
Bohemian Birds,

Dresdner Bank Galerie, Frankfurt, Germany

A Sense of Wellbeing,

Imperial Bath House, Karlovy Vary, Czech Republic
Fotok, MEO Gallery, Budapest

Alles in Bewegung, Galerie Barakk, Berlin

Konec svéta? | The End of the World?

National Gallery, Prague

Melancholie | Melancholy,

Moravian Gallery, Brno, Czech Republic

Maxisklad | Maxi-Repository, Manes Gallery, Prague
O lasce | On love, Richter House, Prague

Blue Fire, 3" Young Artists Biennale,

Municipal Gallery, Prague

99 CZ, Prague

Interiér vs. exteriér [ Interior vs. Exterior,

annual exhibition of S6r6s Center of Contemporary Art,
Bratislava, Slovakia

Zkusebni provoz | Test Run, Manes Gallery, Prague
Zenské domovy | Women’s Hostel, Stenc House, Prague
To, co zbyvd | What Is Left, Stenc House, Prague
Zenské domovy | Women’s Hostel,

PKC Zenské domovy, Prague

HADE — BIRF = 2 3l

Tr—=Y77 « Ab7FI) (19524:4:0)
VACLAV STRATIL (b.1952)

*#Ji# /Education
1970-1975 School of Liberal Arts, J. E. Purkyné University,
Olomouc, Czech Republic

T 7 flil 2 Selected solo exhibitions

2004
2003
2002

2000

1999

1997

1996

1995
1994

1993

1992

KINO NOKI TOKIO, Ceské pojistovna Gallery, Prague
Habadéj | Aplenty, Behémot Gallery, Prague
Autoportréty | Self-portraits,

Moravian Gallery, Brno, Czech Republic

Velké cerné kresby | Large Black Drawings,

Fine Arts Gallery, Ostrava, Czech Republic

Kresby | Drawings 1985-2000,

Art Museum, Olomouc, Czech Republic

Ceskd krajina | Czech Landscape,

Rudolfinum Gallery, Prague

Spolecna vystava | Group Show,

Nova sin Gallery, Prague

Vynechdn z jedné vrstvy | Excluded from a Stratum,
Na Palmovce Synagogue, Prague

Ztratil | Lost, Ruce Gallery, Prague

Zlutd udélala toto | The Yellow Did This,

Behémot Gallery, Prague

Hu-Haba, Nova sin Gallery, Prague

Nové kresby Viiclava Stratila | New Drawings by Viclav
Stratil, Modern Art Gallery, Hradec Kralové,

Czech Republic

Zatoulany pes | Stray Dog, Rudolfinum Gallery, Prague
Prutez dilem | Selected Works,

Emil Filla Gallery, Usti nad Labem, Czech Republic
Fotografie | Photography,

Zamek Gallery, Pfibram, Czech Republic



Zatoulany pes | Stray Dog,
Theatre of Music, Olomouc, Czech Republic
1991  Vaclav Spéla Gallery, Prague
1989  Adriena Simotovd - Viclav Stratil: Dialog,
Modern Art Gallery, Hradec Kralové, Czech Republic

A% 7' )V — 7)€/ Selected group exhibitions
2003 Svét jako struktura, struktura jako obraz | The World as
Structure, Structure as the World,
U bilého jednorozce Gallery, Klatovy, Czech Republic
2002  Divocina - pfiroda — duse - jazyk | Wilderness - Nature
- Soul - Tongue, Galerie U bilého jednorozce, Klatovy
1998  Harmonie 98, Vaclav Spala Gallery, Prague
Luxus | Luxury, U dobrého pastyfe Young Artists’
Gallery, Brno, Czech Republic
1997  Demode, U dobrého pastyre Young Artists’ Gallery,
Brno, Czech Republic
Mrtvé duse | Dead Souls, Nova sin Gallery, Prague
1996  Umeéni zastaveného casu — Ceskd vytvarnd scéna | The
Art of Times Stopped Still - Czech Art Scene 1969-1985,
Czech Fine Arts Museum, Prague
Opakované pribéhy | Repeated Stories,
Moravian Gallery, Brno, Czech Republic
Mezi tradici a experimentem | Between Tradition and
Experiment, Art Museum, Olomouc, Czech Republic
Aktuelle Tschechische Zeichnung, Knoll Galerie, Wien
1994 Distant Voices: Contemporary Art from the Czech
Republic. South London Gallery, London
1993 Jakub a andél | Jacob and the Angel,
Manes Gallery, Praha
Whats New: Prague, Art Institute, Chicago, IL
1992 Mezi Ezopem a Mauglim./ Between Aesop and Mowgli,
Véclav Spéla Gallery, Prague
Jeji bratr — jeho manzel | Her Brother — His Husband,
Vaclav Spéla Gallery, Prague

1991

1990

1987

1984

TEA S EE

BIOGRAPHIES

Nova intimita | New Intimity,

ULUV Exhibition Hall, Prague

Jind geometrie / Different Geometry,

Manes Gallery, Prague

Aktuell 91: Junge Kunst aus Prag,

Kunstlerwerkstatt Lothringstrasse 13, Miinchen, Germany
Ohne Distanz, Akademie der Bildenden Kunste, Wien
Pocta Jindrichu Chalupeckému | Homage to Jindfich
Chalupecky, National Gallery, Prague

Novd skupina | New Group, National Gallery, Prague
Konfrontace | Confrontation,

Lidovy dim Vysocany, Prague

Ceskd kresba 20. stoleti | Czech 20" Century Drawing,
Regional Fine Arts Gallery, Olomouc, Czech Republic
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